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In the name of Allah, the Most Merciful,

the Most Compassionate.
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THE WHOLE BOOK

Contents

Every lesson teaches one ruling and ends with a gate. Unlike the first
book, each gate has two halves: you must make the sound, and you must
hear it when it is missing.

Part one — the mouth

1 What tajwid is, and is not The two kinds of error, and which is not optional

2 Seventeen points, five zones The full map behind the ga‘idah's simple one

3 Heavy and light The seven that raise the tongue, and the lam of Allah
4 R7 One letter, two weights, and a rule for choosing

Part two — the nose

5  Ghunnah The held nasal sound, on its own terms

6  The mushaftells you the rule Reading the ruling off the page instead of a list

7 ]Zhﬁr Clear, before the six throat letters

8 Idghﬁm Complete and incomplete, and why the page shows which
9 Iq]ﬁb Ndn becomes mim, and the small mim that says so

10 [khfz’ The fifteen, and a ghunnah that goes heavy

11 Mim sakinah Three rulings, one of them constantly missed

Part three — the lengthenings

12 Two counts, measured Madd tabi as a quantity, not a feeling

13 Muttasil and munfasil Four counts, and the hamza that causes them

14 “Arid and lin What stopping does to a length

15 Lazim Six counts, and the five places that demand them

Part fOLlI' — thC cut letters, and the run

16 %qalah Sughra and kubra, and the bounce that is not a vowel
— The run The juz marked, then the same surahs clean. The certificate.
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BEFORE LESSON ONE

How this book works

The first book got you to where you can look at a line of the
Qur’an and say it. This one is about saying it correctly —
which is not polish. A ha’ read as a ha’ is a different letter. A
ndn hidden where it should be clear is a different word.

You have been doing this already

Since lesson nine of the first book you have held a long
vowel for two counts, bounced a sakin qaf, and pressed a
doubled nun until it ran through your nose. All three are
rulings with names and measures. The first book withheld
every name on purpose, because a student who can name a
rule but not make the sound has learned the wrong half.

Three things this book does not do

It does not colour-code. Almost every tajwid mushaf marks
the rulesin red and green, and it works until the student
opens a plain mushaf and can apply nothing, because what
they learned to read was the colour. This book teaches the
marks already printed in every mushaf.

It does not teach the gira’at — one reading, Hafs ‘an ‘Asim by
the path of ash-Shatibiyyah. And it goes no further than this
juz: every rule here is one that actually occursin it.

TAJWID FOR JUZ ‘AMMA

The drill is real Qur’anic text. In the first book a drill could
be invented syllables, because decoding is context-free.
Tajwid is the opposite — ikhfa’ exists because of the letter
after the niin. So every drill sheet here is an ayah, and every
site on it was found in the text rather than chosen.

The lengths, stated once

Madd tabi7 2 counts
Muttasil - munfasil 4
Arid lil-sukdn - lin 4
Lazim 6

Two for the natural, four for everything you choose, six
for the one you do not.

The four is a choice, not a law. Ash-Shatibiyyah permits four or five on
muttasil and munfasil, and two, four or six on the ‘arid. This book picks
the middle and holds it, because the commonest fault is not a wrong
length — it is drifting between lengths inside one stirah. Do not correct
someone reciting a sound five.

HOW THIS BOOK WORKS



PART ONE

The mouth

Lessons one to four. Before any ruling about niins or
lengths, the letters themselves have to be right. The
first book told you a letter has a place. This part gives
you the place.

TAJWID FOR JUZ ‘AMMA 5 PART ONE



LESSON ONE

What tajwid is, and is not

Teaches. The two kinds of error, and which of them is not a matter of taste.

Tajwid means giving each letter its due — its place, and the qualities that belong to it. Every rule in this book is either where a
letter is made or what happens to it next to another letter.

LAHN JALT — THE PLAIN ERROR LAHN KHAFT — THE HIDDEN ERROR

A letter swapped for another letter, a vowel for another The letter is right and something about how it is held is not

vowel, a length that changes a word. Reading »~ as o. These —aghunnah too short, an ikhfa’ not quite hidden, a length

inconsistent from one ayah to the next. The word survives;

f :th h hati i T
are not matters of beauty: they change what is written, and .

correcting them is obligatory.

Almost everything in the first book was the first kind. Almost everything in this book is the second. That sets what this book
can promise: it will not stop you reading the wrong word — you already stopped — it will stop you reading the right word badly.

Before you begin reading. The isti‘adhah is said at the start of a sitting — once is enough for the whole sitting, wherever you
begin. The basmalah is said at the head of every siirah except at-Tawbah, which is not in this juz. Starting partway into a stirah,
saying it is your choice, and better said than not. Joining the isti‘adhah, the basmalah and the first ayah may be done in any of
four ways — all of them permitted, so take one and stop thinking about it.

BETWEEN TWO SURAHS — THREE WAYS, AND ONE THAT IS WRONG

This juz is where that matters. It holds thirty-seven slrahs, so reciting it through means making this join thirty-six times.
There are a hundred and thirteen such joins in the whole mushaf, so very nearly a third of them are inside this one juz.

Any of these three. Never this one. Joining the end of the slirah to the

Stop after the stirah, stop after the basmalah, then begin. basmalah, stopping there, and then starting the next strah.

Run all three together in one breath. The reason is the whole point: it makes the basmalah sound
like the closing ayah of the stirah you have just finished,
which is not what it is. Notice that what rules it out is not the
breath but the meaning it leaves in the ear.

Stop after the siirah, then join the basmalah to the stirah
that follows.

THE GATE

You can say what makes a recitation wrongas opposed to merely weak, and give an example of each from your own

reading.

TAJWID FOR JUZ ‘AMMA 6 LESSON 1



LESSON TWO

Seventeen points, five zones

Teaches. The full map of articulation, behind the five zones you already know.

The first book gave you five zones and said you did not need the seventeen to begin. You have begun. Nothing here is a new
sound — what is new is being able to say where, because a letter you can locate is a letter you can fix. A letter you know only
by ear drifts, and you will not hear it drift.

The throat .
o
*reee
Three depths, six letters. At each depth one letter is voiced and one is not — so if you can make one of a pair and not the
other, you are in the right place and doing the wrong thing with your voice.
- £y . . - . . .
Thetongue .ﬂd%;uﬂcw)chU.)Jo BB NS Sy b
Ten points and eighteen letters. That (§ and #) sit at two different depths is why a gaf read as a kaf is not a small error —
they are two points apart.
The two lips ) fos
3 is the inside of the lower lip against the upper teeth. The others are lip against lip, but not alike: < closes hard, r
sends the sound through the nose, ¢ rounds without letting them touch.
The empty space
No contact anywhere — the open cavity, where the three lengthening letters live. It is the only zone with nothing to
release, which is exactly why a madd can be held.
The nose

The ghunnah. Lesson five is about nothing else.

THE GATE

You place every one of the twenty-eight at its point, and the three throat pairs are distinct enough that a listener can tell

which of each you said.

TAJWID FOR JUZ ‘AMMA 7 LESSON 2



LESSON THREE

Heavy and light
Teaches. The seven letters that raise the back of the tongue, and what they do to the vowel after them.

Some letters are made with the tongue flat; some with the back of the tongue raised toward the roof, which darkens the

sound and the vowel after it. Arabic calls the raising isti‘la>. The sevenare L 3 L Cua Bl

You have done this since lesson four of the first book, where the drill said the fathah after a heavy letter is closer to the a of
father. This is why. You do not thicken the vowel deliberately — you raise the tongue for the letter, and the vowel thickens
because it has nowhere else to go.

THE LAM IN THE NAME OF ALLAH

One letter changes weight by what precedes it, in the most recited word in the language. It is heavy after a fathah or
dammabh, light after a kasrah.

w .‘o Loa .‘4
o d. h before it — h 110:1
C:>/. ) f ) dammah before i eavy

]

-2

w

Yy (\.A kasrah before it — light the basmalah
- . 2

THE GATE

You keep the seven heavy through a whole stirah without thickening anything else, and you get the [am of the name right
in both directions unprompted.

TAJWID FOR JUZ ‘AMMA 8 LESSON 3



DRILL

Heavy and light

THE SEVEN HEAVY LETTERS, IN THE JUZ
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LESSON FOUR

Ra’

Teaches. The one letter with two weights, and a rule for choosing between them.

Ra’ is neither in the seven nor safely outside them. It is heavy sometimes and light others, and it gets its own lesson because it
is the commonest correction a teacher makes after the throat letters.

THE RULE, IN THE ORDER YOU CHECK IT . . _
Where students actually go wrong is stopping. A ra’ that

Heavy when the ra carries a fathah or a dammah. Light was light while you read through can change when you stop
when it carries a kasrah. on it, because stopping changes the vowel it was carrying.
Lesson fourteen deals with that. For now: if you stop on a ra’
and it sounds wrong, it probably is, and it is not because you
forgot this lesson.

When the ra’ is sakin, look at the letter before it: a fathah or
dammah before it keeps it heavy, a kasrah before it makes it
light.

THREE WORDS IN THIS JUZ WHERE THAT RULE GIVES THE WRONG ANSWER

Not three kinds of word — three words. The books argue about ra’ at length, and nearly all of the argument is about verses
outside this juz. Inside it, the rule above is right everywhere except here. Learn these three as words.

THE WORD WHY THE RULE ABOVE MISSES IT

z -

78:21 — a kasrah before the ra’, but a heav straight after it inside

Il Y 2 steig Hoavy

4 - the same word. The heavy letter wins.

/0 0o~
JL@}U 89:14 — the same word again, carrying the article. Heavy
7 rd ;
— o
'{ 89:28 — the kasrah you say is only borrowed to get the word started. It is

TP, o . Heavy

2 not part of the word, so it lightens nothing.

The other edge cases are not in this juz. A ra’ sitting after another sakin letter, and the words where two readings are both
permitted, live elsewhere in the mushaf and are worth learning when you reach them. Hunting for them here only teaches you that
the letter is unlearnable, which it is not.

THE GATE

You choose correctly on an unseen ra’, reading through, without pausing to work it out — and when you get one wrong you

can say which part you missed.

TAJWID FOR JUZ ‘AMMA 10 LESSON 4



PART TWO

The nose

Lessons five to eleven. One sound and four questions:
the ghunnah, and what a sakin nin or mim does about
the letter that follows it. The largest part of the book,
and easier than it looks — because the mushaf tells
you the answer on every page.

TAJWID FOR JUZ ‘AMMA

PART TWO



LESSON FIVE

Ghunnah

Teaches. The held nasal sound, on its own, before any ruling uses it.

Every ruling in this part is a question about one sound, so learn the sound first and the rulings become bookkeeping. A
ghunnah is made in the nose — the zone with no letters of its own. It belongs permanently to O and £ and is fullest when

either carries a shaddah.

The test that settles it. Pinch your nose and say dl. If the sound cannot come out, you made a ghunnah. If nothing changes, you

did not, and the nain is going through your mouth where it does not belong.

Two counts — the same two you hold a madd tabi‘ for. Not a flick, not a hum you settle into. Every doubled niin and mim in
the juz gets the same measure, and there are 209 of them waiting.

THE GATE

Every doubled niin and mim passes the pinched-nose test, held to a steady two counts — the same length each time, not

longer when you are concentrating.

TAJWID FOR JUZ ‘AMMA 12 LESSON 5



DRILL

Ghunnah

DOUBLED NUN AND MIM pinch, release, pinch — until you stop needing to test
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DRILL - CONTINUED

Ghunnah
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LESSON SIX

The mushatf tells you the rule
Teaches. How to read the ruling for a sakin nin straight off the page, instead of remembering four lists.

This is the spine of part two. The next four lessons each teach one ruling in detail, but if you only ever learn this page you will
get them right anyway.

Taught as lists, a sakin nun is twenty-eight facts to memorise — and students routinely learn them, pass the test, and cannot
apply them at speed. The Uthmani text does not write a sakin nlin the same way in all four cases. The mark on the nun is the
ruling.

WHAT IS PRINTED WHAT YOU DO ITS NAME

a sukdn is written say the nain clearly izhar

a small mim replaces the sukin say a mim instead iqlab

bare, next letter has a shaddah the nlin is gone — double it idgham, complete
bare, nextis (g or o place goes, ghunnah stays idgham, incomplete
bare, anything else hide it, keep the ghunnah ikhfa

Nothing above is an aid added to the text. It is how the mushaf has been written for centuries. Learn it once and every mushaf
you pick up for the rest of your life is annotated — including the plain one in the masjid, which is the one a colour-coded student
cannot read.

THE GATE

Given any sakin ndn in unseen text, you name its ruling from what is printed — without reciting a list of letters to get there.

TAJWID FOR JUZ ‘AMMA 15 LESSON 6



LESSON SEVEN
[zhar
Teaches. The sakin nln said plainly, and the six letters that require it.

Izhar means making clear: the ndn is pronounced as itself, with no ghunnah added and nothing merged into what follows. It

happens before the six throat letters — C 'CC gos

The reason is mechanical rather than arbitrary. The niin is made at the tip of the tongue and these six are made in the throat,
too far apart for one to lean into the other. Every other letter is near enough that something happens.

The error to listen for is adding, not dropping. A student who has just learned ghunnah tends to put one everywhere, including
here. Izhar is the ruling where the nose does nothing at all.

THE GATE

You read a sakin ntin before all six throat letters clearly, with no ghunnah leaking in — and you hear it when someone else

adds one.
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DRILL

[zhar

1ZHAR 72sites in the juz — the nose does nothing
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LESSON EIGHT
Idgham
Teaches. The sakin nin merged into what follows — and the fact that it merges two different amounts.

Idgham means merging: the niin goes into the next letter. Six letters take it — & 5 J £oS Most books stop there. They

should not, because those six do not behave alike, and the mushaf shows the difference.

COMPLETE—)LJ rd INCOMPLETE—‘SANDJ

The nlin disappears entirely into the next letter, which The nun's place goes but its ghunnah stays. The page shows

doubles. The page shows this with a shaddah. With & and this by writing no shaddah, because nothing has fully
doubled.

the ghunnah continues; with J and  there is no ghunnah at

all— the niinis simply gone.

The check that proves it. Across the whole juz the four complete letters take a written shaddah in 67 of 67 sites; the two
incomplete letters take one in 0 of 46. There is nothing to interpret — look at the next letter.

THE GATE

You merge fully where the shaddah is written and keep the ghunnah where it is not, and you can say which of the two you
just did.

TAJWID FOR JUZ ‘AMMA 18 LESSON 8



Idghﬁm

COMPLETE ashaddahis written — the niin is gone
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DRILL - CONTINUED

Idgham
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DRILL - CONTINUED
Idgham

INCOMPLETE no shaddah — the place goes, the ghunnah stays
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DRILL - CONTINUED

Idgham
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LESSON NINE
Iglab
Teaches. The sakin nlin that becomes a mim, and the mark that says so.

Iqlab means turning over. Before a single letter — s — a sakin niin or tanwin is not said as a nun at all. It becomes a mim,

hidden, with its ghunnah held.

This is the one ruling you cannot find by looking at letters. The mushaf does not write a bare niin before the ba’ — it replaces
the sukdin with a small mim, and marks the tanwin form with a small mim below. Search this juz for a nQin carrying a suktn before

a ba’and you find none — because the sukiin is exactly what has been replaced. The mark is not decoration; it is the instruction,
printed inside the word.

Twelve sites in the juz — five where the ba’ is inside the same word, and seven where it begins the next one. Your lips close

and do not open — the mim is made but not released, the way an ikhfa’ is hidden, with the ghunnah running through it for
two counts. If a listener hears a clean mfollowed by a b, it was released too early.

THE GATE

The niin is heard as a hidden mim with its ghunnah held, and your lips do not pop between the two letters.
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DRILL

Iqlﬁb

ALL TWELVE SITES IN THE JUZ theba’is what causes it — it is always in view
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LESSON TEN

Ikhfa’

Teaches. The sakin nin hidden — the commonest ruling in the juz, and the one with fifteen letters.

Ikhfa’ means hiding. The ndn is neither said clearly nor merged away: its place of articulation is abandoned — the tongue
does not touch the gum ridge — but its ghunnah is held for two counts while the mouth gets ready for what follows. It applies
to the fifteen letters left once you remove the six of izhar, the six of idgham and the one of iglab.

128 sites — the commonest of the four rulings by a wide margin. & and _» alone account for 43 of them; _, occurs once in

the entire juz, so do not spend a lesson drilling it.

The ghunnah takes the weight of the letter coming. Before 3 L L U@ U@ it goes heavy; before the other ten it stays light.

You do not do this deliberately — your mouth is already moving toward the next letter and the ghunnah picks up its colour on the
way. If it does not, you are holding the nlin too long before releasing it.

THE GATE

You hide the niin without losing the ghunnah, and the ghunnah goes heavy before the five heavy letters and light before

the rest — at reading speed.
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DRILL

Ikhfa’

IKHFA> 128 sites — start where the juz is densest
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DRILL - CONTINUED

Ikhfa’
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LESSON ELEVEN
Mim sakinah
Teaches. Three rulings for the sakin mim, one of which is missed constantly.

The sakin mim is simpler than the nin: three rulings, and the letter that follows decides. Before < it is hidden — ikhf&’

shafawi, nine sites. Before another ¢ the two become one doubled mim — idgham shafawi, seven sites. Before everything else

it is said plainly, with no ghunnah added — izhar shafawi, and at seventy-nine sites that is the commonest of the three by a
distance.

The two to watch are ¢ and y, and this is the miss that gives everyone away. They are made at or near the lips, so a sakin mim

before them wants to blur — but the ruling is izhar. The mim must be closed and released cleanly before the next letter starts.
Nothing hidden, nothing held.

THE GATE

You distinguish all three in one passage — and the sakin mim before * and 4 is clean, with no ghunnah and no blur.
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DRILL

Mim sakinah

HIDDEN — BEFORE BA’
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DRILL - CONTINUED

Mim sakinah

PLAIN — BEFORE EVERYTHING ELSE the commonest, and the one that blurs
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DRILL - CONTINUED

Mim sakinah
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PART THREE

The lengthenings

Lessons twelve to fifteen. Four numbers and where
each applies. This is the part that most changes how
you sound, because unlike the rulings of part two —
which fire at particular letters — a length decision fires
at the end of nearly every ayah you read.

TAJWID FOR JUZ ‘AMMA
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LESSON TWELVE

Two counts, measured
Teaches. Madd tabiT as a quantity rather than a feeling.

A count is not a second. It is the time it takes to say one short vowel at the pace you are reciting — relative to your own speed,
which is why two people reciting at different paces can both be correct.

This is why you cannot learn lengths from a metronome and can learn them from a teacher. What has to be constant is the
ratio: your madd tabi‘is always twice your short vowel, and your six-count madd is always three times your tabi.

The fault this lesson exists to prevent is not holding too short — it is holding inconsistently. A reciter whose tabiTis two
counts in one ayah and three in the next has no ratio at all, and every length above it becomes guesswork. Fix the two before you
go near the four.

THE GATE

Your madd tabiTis two counts, and it is the same two counts in the last ayah of a sGirah as in the first.
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LESSON THIRTEEN

Muttasil and munfasil

Teaches. The two lengths caused by a hamza, and the one thing that distinguishes them.

When a hamza follows a madd letter the madd stretches. Where the hamza sits decides which ruling it is — and in this book
both are held for four counts, so the distinction is about naming rather than doing.

Muttasil — joined: the madd letter and the hamza are in the same word. Called obligatory, because every reciter lengthens it.
87 sites. Munfasil — separated: the madd ends one word and the hamza begins the next. Called permissible, because
readings differ. 52 sites.

Ash-Shatibiyyah permits four or five on both, and this book teaches four. Shortening the munfasil to two is a real reading, but it
comes by the path of at-Tayyibah, not this one. What is not permitted is mixing — four here and five three ayat later is the one
thing that is simply wrong, and it is the commonest fault at this level.

THE GATE

Four counts on both, consistently, across a whole siirah — and you can name which of the two you just read and why.
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DRILL

Muttasil and munfasil

MUTTASIL the hamzaisinside the word

78:19
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DRILL - CONTINUED

Muttasil and munfasil

MUNFASIL the hamza opens the next word
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LESSON FOURTEEN
CA e —
Arid and lin
Teaches. What stopping does to a length — the most frequently exercised decision in the book.

Both rulings here exist only at a stop. Read straight through and neither applies.

Madd ‘arid lil-sukiin is a madd letter followed by one more letterthat you stop on. That final letter takes a sukiin because
you stopped, and the madd before it stretches. 174 of the juz's 564 ayat end this way — close to a third, which makes it the
single most repeated length decision you will make.

What it is not. A word ending ona madd letter with nothing after it is not arid — it is madd tabi‘7, and stopping changes nothing
about it. 192 ayat in the juz end that way. Confusing the two is the commonest analytical error in this subject, and it makes a
student stretch a great many things that should stay at two.

Madd lin is the soft pair from the first book — a fathah then a sakin waw or ya’ — followed by one more letter you stop on.
Both are held at four, and lin always takes the same number as your ‘arid. They are not independent choices.

THE GATE

Four counts on both at every stop, matched to each other, held from the first ayah of a siirah to the last — and you do not

stretch a word that merely ends in a madd letter.
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DRILL

‘Arid and Iin

‘ARID LIL-SUKUN stop on the last letter; the madd before it stretches

PR Ty
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DRILL - CONTINUED

‘Arid and lin

LTN same number of counts as your ‘arid — always
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LESSON FIFTEEN
[L.azim
Teaches. The one length with no choice in it, and the five places in the juz that demand it.

Madd lazim — necessary — is a madd letter followed by a letter carrying a sukiin or a shaddah permanently, not because you
stopped. It is held for six counts, by every reciter, in every reading. There is no permitted alternative.

Because it is the only fixed length, it is also what makes the others audible: when a listener hears your six, they can hear
whether your four and your two are properly spaced beneath it.

Five sites in 564 ayat — which is why they must be drilled deliberately. You will not stumble into enough repetitions by reciting. And

one more you already say every day, in al-Fatihah: u} (4] ‘}b — madd, then a doubled lam, six counts.

THE GATE

Six counts, the same six every time, with the doubled letter landing cleanly afterwards — and your six is audibly three

times your two.
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DRILL
LLazim

ALL FIVE IN THE JUZ there are no others — drill these deliberately
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PART FOUR

The cut letters,
and the run

One lesson, and then the thing the whole book was for.
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LESSON SIXTEEN

Qalgalah

Teaches. The bounce, its two sizes, and the fact that it is not a vowel.

The last ruling in the book, and you have been doing it since lesson ten of the first one. Five letters — > < L & —cannot
be stopped silently. When one takes a sukun, releasing it produces a small audible rebound.

Sughra, the lesser: the letter carries a written sukiin and the word continues past it. Small and quick. 123 sites. Kubra, the
greater: you stop on the letter, so it takes a sukun because you stopped. Fuller — and because it lands at the end of a breath, it
is the one everybody hears. 70 ayat end this way.

The bounce is not a vowel. It has no colour of its own — not -/, not -u, not -a. If a listener can tell you which vowel you added, you

added one, and you have put a letter into the Book that is not there. The test: stop on a word ending in Cand ask what they heard

after it. The right answer is "nothing, but | heard the Cfinish."

THE GATE

Both sizes audible and distinct from each other, and neither carrying a vowel — at a stop your teacher chooses, in unseen

text.
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DRILL

Qalgalah

SUGHRA mid-word, small and quick

raC - ad
”w e o

80:26

81:18

s % o0

SN

82:13

TAJWID FOR JUZ ‘AMMA

oS o

78:8

5/0 s

79:13

s 0%

7

2

44

\ oF ow

79:20

LESSON 16



DRILL - CONTINUED

Qalqalah

KUBRA ata stop — the one everybody hears

85:15
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THE RUN - MARKED

Every ruling, named

Two surahs with every rule-site in them named underneath. Nothing is
coloured: the marks that decide each ruling are already printed in the
words themselves.

AL-ASR 103:1

AL-ASR 103:2

ghunnah ikhfa’

AL-ASR 103:3

00 » s 2

\

S o B

MJL Ipolss 31 ol ML;JTLL@ |ale i N

madd lin galgalah sughra

AL-KAWTHAR 108:1

S0 - 00 //o/c’.__& & o

Sl elkee

ghunnah madd lin madd munfasil

AL-KAWTHAR 108:2

izhar

AL-KAWTHAR 108:3

ghunnah galgalah sughra
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THE RUN - CLEAN

Now with nothing marked

The same text, and two more surahs, with no ruling named anywhere.
This is certificate two: the whole of Juz ‘Amma, aloud, before the teacher,

with the rules applied throughout.

AL-ASR 103:1

AL-ASR 103:2

AL-ASR 103:3

AL-KAWTHAR 108:1

AL-KAWTHAR 108:2
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THE RUN - CLEAN - CONTINUED

Now with nothing marked
AL-KAWTHAR 108:3

S0t 00 #S - -

Ao s O

AN-NASR 110:1

AN-NASR 110:2

AN-NASR 110:3
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THE RUN - CLEAN - CONTINUED

Now with nothing marked

AL-IKHLAAS 112:1

AL-IKHLAAS 112:2

AL-IKHLAAS 112:3

AL-IKHLAAS 112:4
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SO
Tajwid for Juz ‘Amma

The second of two books. The first taught you to read; this one
taught you to read correctly. What is left is not another book —
itis the juz, and a teacher who can hear you.

THE TEXT

Every rule-site quoted was found in the Uthmani text by a classifier
that checks itself, not chosen by hand. No word here was
transcribed.

NO COLOUR

Deliberately. A student taught on a coloured mushaf can apply
nothing in a plain one, and the plain one is what they own.

ONE READING
Hafs ‘an Asim, by the path of ash-Shatibiyyah. Where that path
allows a choice, this book makes one and says so.

Hafidth Hamza Abdul-Tawwaab
Inheriting Qur'an - hamza@inheritingislam.com
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